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Foreword
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The Tang dynasty is celebrated as a golden age in Chinese history, when achievements in
civil governance, military prowess, economic prosperity, and cultural brilliance, together
with international prestige, reached an unparalleled zenith. Its capital, Chang'an, was
a cosmopolitan hub where rare treasures, brilliant minds, and diverse cultures from
China and abroad converged, making it an eastern metropolis that captured the world’s
imagination. Yet these defining characteristics of the age — its cosmopolitanism and
openness — were not achieved overnight, but were in fact the culmination of earlier
developments, including the Sui dynasty’s construction of the Grand Canal linking
north and south, ambitious foreign policies that reopened the Silk Road, and even
the policies of cultural integration that dated back to the Wei, Jin, and Northern and

Southern dynasties.

Located in Shaanxi Province, the Tang capital of Chang'an (present-day Xi'an) was the
nexus of the empire. It was the seat of political power, the heart of the empire’s cultural
life, and the centre of its wealth. It is here that the finest treasures of the Sui and Tang are
found. This exhibition presents a curated selection of 124 artefacts (sets) from Shaanxi
and 45 artefacts (sets) from Hong Kong, a total of 169 artefacts (sets). Through these
objects of ancient material culture, including pottery figurines, gold and silver wares,
jade carvings, porcelain, sancai (tri-colour) glazed wares, rubbings, and immersive

scenes, visitors can experience the splendour of the Sui and Tang periods.

The exhibition journey begins in the relative gloom of the preceding Wei, Jin, and
Northern and Southern dynasties, before moving through the pioneering achievements
of the Sui and into the full glory of the Tang. Visitors can feast their eyes on the
sophistication and vibrancy of Chang'an, while also discovering the commercial and

military significance of the Hong Kong region during this period.
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Blue Sky Before Dawn

AR AR A 2 R A HE R 9R > BB B A R T > B AR V3
ARG BAAKIXBAT HR - MRS - syl - 2
I BB S 57 > R A LA A © 5814F - A ERBURALH > ’ESLFERISE— 4%
HAL o ST AL F BB AT R - ASLFE AL T - HEBFERIIA B
362y H AR ARS8 B B F L -

Peasant uprisings and warring factions at the end of the Eastern Han dynasty gave rise
to the Three Kingdoms period. The subsequent Western Jin dynasty brought a brief
period of unity, but the empire soon fragmented again. This was followed by the Eastern
Jin and the Northern and Southern dynasties, a chaotic era in which multiple states
vied for power. In 581, this fragmentation came to an end. Yang Jian usurped the throne
of the Northern Zhou, established the Sui dynasty, and unified north and south. After
founding his dynasty, he adopted the most effective aspects of the previous systems to
create a new legal and institutional framework for the Sui. This ushered in an era of

good governance, laying a solid foundation for the prosperity of the future Tang dynasty.
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Painted figurines of a horse-mounted soldier

AL (5574:—5814F)
V2R 5 = SO B il -

B VG 48 % i B FE e (IR V4 2% o T ) ik
7 20.8-24.4 JHk

Northern Zhou dynasty

Unearthed from the tomb of Yuwen Jian, Xi'an Xianyang Airport

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Height 20.8-24.4 cm
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As a Xianbei noble, Yuwen Jian played an important role in unifying Northern China.
This soldier figurine from Yuwen Jian’s tomb is wearing a red or white helmet, and is

clad in white armour; he originally held a weapon. His sturdily-made warhorse is also

clad in painted armour.




10

RIG 2K G 5 b

Epitaph for Empress Dowager Tianyuan

K (5814 —61848)
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Sui dynasty

Unearthed from the Xiaoling Mausoleum, Xianyang City
Collection of Xianyang Cultural Relics Protection Center
Length 50 cm
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Empress Dowager Tianyuan (551-582), also known as Lady Ashina, was the wife of the
Northern Zhou Emperor Wu. She was the only empress of Turkic origin in Chinese
history. Her Turkic lineage greatly improved relations between the Northern Zhou and
the Turks. The epitaph inscribed in seal script reads: ‘Epitaph of Zhou Empress Wude!
The tablet has 48 carved regular script characters, arranged in seven lines, recording
Lady Ashina’s death, posthumous title and burial site. There are indications that

alterations were made to the original inscription.

SEEEB T : The epitaph reads as follows:

The Epitaph
of Zhou

Empress
Wude

5
|

3
Y

4
v
C4

lﬁ' E K &) iﬁ)} 7k j( On the 23 day of the é‘L‘*‘ month,‘ in
ﬁ y‘: Hmow W =+ I% tl;e i"d éear 0; t.hz Ka1huar]13g reign
2 — 2z of the Great Sui dynasty, Empress
% ﬁ ﬁéﬁi % E g Fg Ashina of Zhou Emperor Wu passed
% ik R H g — away. She was posthumously named
. — Empress Wude and on the 29* day
B H SIS S of that month, she was buried at
+ 2 K M Et ﬁ Xiaoling Mausoleum.
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Diplomatic and Civil
Governance Achievements
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The Sui and Tang courts maintained stability on their frontiers through a
combination of alliances, trade, and strategic marriages. After founding his dynasty,
the Sui Emperor Wen drew on the experience of past eras to reform the legal code.
His successor, Emperor Yang, reopened the Silk Road, promoting and boosting
exchanges with the outside world. The Tang dynasty built on this foundation,
refining the imperial examination system to recruit talented officials from both
China and beyond. During this time, technologies such as printing, papermaking,
and gunpowder spread westward. Goods such as silk, porcelain, tea, and paper were

exported, steadily expanding the influence of Chinese civilisation.
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Stone reliefs of the Six Steeds of Zhaoling Mausoleum (Replicas)
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Original unearthed from the Zhaoling Mausoleum, Liquan County, Xianyang City
Replicas reproduced by Xi’an Beilin Museum
Length 101.5-102.5 cm

W AN A PRI B 28 251 R (R RE RS ) RIS DE RS - At
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The Six Steeds of Zhaoling Mausoleum are stone reliefs of the six favourite warhorses

which served Li Shimin (the Prince of Qin, who later became Tang Emperor Taizong) in
battle. They are: Shifachi, Qingzhui, Teginbiao, Saluzi, Quanmaogua, and Baitiwu.

A&
Shifachi

L
Qingzhui

AR B A R B R R M A 5T~ B AR B - B T S A
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Teginbiao

i 5%

Saluzi
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Shifachi was struck by several arrows during the battle for Luoyang fought against the
warlords Wang Shichong and Dou Jiande, yet charged on relentlessly. Qingzhui served
in the great victory at the Battle of Hulao Pass, which led to the defeat of both Wang
Shichong and Dou Jiande and secured most of the Hebei region for the Tang. Teginbiao
took part in the Battle of Baibi and successive victories. The horse participated in the
overnight pursuit of the enemy over a distance of 200 /i (about 100 km). This helped
retake Bingzhou and secure the vital Guanzhong region. Saluzi was wounded by
a stray arrow during a battle against Wang Shichong at Mangshan. The General Qiu
Xinggong is depicted pulling the arrow from its chest as they broke through the enemy
encirclement. Quanmaogua was ridden by Li Shimin into battle against Liu Heita, a
former general of Dou Jiande, thus helping Li Shimin to pacify the Shandong and Hebei
regions. Baitiwu helped Li Shimin achieve victory against the state of Western Qin at the
Battle of Qianshuiyuan. This victory consolidated Tang control over the Longxi region

and secured the foundations of the dynasty.

When the Zhaoling Mausoleum was constructed, Emperor Taizong wished to
commemorate his six beloved horses. He commissioned the renowned court painter
Yan Liben to design the reliefs, and his brother, the master craftsman Yan Lide to carve
them. The ‘Six Steeds’ were arranged in two rows before the main tumulus, with their

heads turned towards the tomb.

2B

Quanmaogua

HES

Baitiwu

HELER g R
White porcelain lampstand with a Kunlun Nu
(dark-skinned person) on an elephant

J (6184FE—9074F)
(LB e

V4 2 TR % 1 B R
21 JER

Tang dynasty

Unearthed from Xi'an City

Collection of Chang’an Museum
Height 21cm

R e R IEE - HE QR0 - BUE RS - B EE %
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In the Tang dynasty, Kunlun Nu was a general term for dark-skinned, curly-haired
slaves from regions in and around the South China Sea. The Tang imperial court kept
elephants for entertainment, staging elephant fights and performances. This lampstand

vividly depicts a Kunlun Nu taming an elephant.
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Bronze stirrups
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Tang dynasty

Unearthed from Xi'an City

Collection of Shaanxi History Museum
Height 24 cm
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Bronze and iron stirrups gave a horse rider greater control and stability. They also freed
the rider's hands, allowing them to shoot arrows or swing their weapons from side to
side while on a galloping horse. This innovation greatly enhanced cavalry tactics and
led the Tang court to establish cavalry units. Some scholars believe stirrups originated
in China before spreading west to Europe, where they helped usher in the medieval

‘Age of Chivalry’
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Painted figurine of a military officer
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Tang dynasty

Unearthed from the tomb of Zhang Chenhe, Changwu County, Xianyang City

Collection of Changwu County Museum
Height 74 cm
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This figurine of a military officer is wearing a helmet and ‘bright-and-shining armour’
His right hand is clenched to form an empty fist, as if it once held a weapon. The tomb's
occupant, Zhang Chenhe, began his career as a frontier general before becoming a
high-ranking provincial governor. He served under three successive emperors: Gaozu,

Taizong, and Gaozong.
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‘Hu Presenting a Horse’ mural (Replica)
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Original unearthed from the tomb of Consort Wei, Liquan County, Xianyang City
Collection of Zhaoling Museum
Length 159 cm
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This mural depicts a white horse with a long mane, with two Hu (foreign) attendants
standing on either side, adjusting its bridle. The horse is saddled as if fully prepared for
a long journey. The scene suggests the presentation of a magnificent horse as tribute to

the Tang court.
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Kneeling figurine
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Tang dynasty

Unearthed from a tomb in Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Height 39 cm

SHIOE RS - B R SRR RAR - R EERCEESR - HESRR
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This figurine portrays a civil official with a dignified bearing. He wears a jinxian guan (a
type of formal headwear) and a long robe with wide sleeves. This posture was a formal
display of respect in ancient China. Kneeling figurines were placed in tombs to serve
the occupants in the afterlife. They demonstrated that the deceased retained their high
status and were revered even after death. The higher the tomb occupant's status, the

higher the rank and larger the size of these figurines.

21
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Pottery camel with saddlebags with a Dionysus motif
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Sui dynasty

Unearthed from a tomb at Laoyanzhuang, Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Height 33.6 cm

BREETS FLZ BRI - WA RED— AR - JE PR - A 5 ik
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This pottery camel is loaded with large saddlebags. Moulded on each is a scene showing
a group of figures. At the centre of each group is an intoxicated man, supported on either
side by a male and female attendant. The central figure is thought to represent Dionysus,

the Greek god of wine, providing evidence of cultural exchanges between East and West.

W HEk BB R W

Dionysus, the Greek God of Wine
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Sancai (tri-colour) glazed Hu figurine of camel rider
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Tang dynasty

Unearthed from Tomb No. 32 of the Zhaoling Mausoleum, Liquan County, Xianyang City
Collection of Zhaoling Museum

Height 72.5 cm
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The Hu (foreign) camel rider is wearing a foreign-style hat and has deep-set eyes and
a high nose, while the camel is depicted with its head raised, braying. Camels were the

main mode of transport along the Silk Road. Their ability to find water and withstand

sandstorms earned them the name ‘ships of the desert’

08 B B X = BE AW

Painted figurines of a camel and camel-keeper
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Tang dynasty

Unearthed from a tomb in Xianyang City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)

Height 53-73 cm

FECMGH W5 - F RIS - RKE O > RPN - 7
B -

The camel keeper has the deep-set eyes and high nose of a foreigner. He wears a short,
brightly coloured-robe with narrow sleeves and a lapel collar. His hands are positioned

as if holding reins, and the figurine is full of exotic character.
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Painted Hu figurine with a backpack
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Tang dynasty

Unearthed from the tomb of Zhang Chenhe,
Changwu County, Xianyang City

Collection of Changwu County Museum
Height 23.5 cm
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This Hu (foreigner) figurine, with a high nose and full beard, is carrying a heavy pack
on his back and holds a single-handled foreign flask in his left hand. His back is slightly
bent under the weight, but his head is held high. The pose vividly suggests a travelling

merchant, perhaps calling out to sell his goods.

e I SR

Persian silver coin

i
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Tang dynasty
Collection of Shaanxi History Museum
Diameter 2.7 cm
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The obverse of this coin features the profile of a king, whose crown has two outstretched
wings. There is a crescent moon and sphere at the top of the coin. On the reverse is a
Zoroastrian fire altar, with attendants positioned on either side. Many Persian coins
have been unearthed from Xi'an and Luoyang — evidence of the thriving trade and

cultural exchanges along the Silk Road.
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Sogdian-style silver cup with a single handle
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9.3 kK

Tang dynasty

Collection of Shaanxi History Museum
Height 9.3 cm
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Situated in Central Asia, Sogdiana was an ancient Iranian civilisation which played a vital
role as a transportation hub between East and West. The design of this single-handled
cup was imported to China through trade. Its shape and structure were gradually adapted

to create cups made of gold, silver, sancai (tri-colour) glazed, and porcelain ware.

WA

A set of glass drinking vessels
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Tang dynasty

Unearthed from a tomb in Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Height 2.6-5.2 cm
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This set comprises six green glass items: a tall-stemmed cup, a basin, a bottle, and three
short-stemmed cups. During the Sui and Tang dynasties, glassware was extremely
valuable; most items that have been unearthed were from the tombs of imperial families
and high officials.

29



30

Long-term Peace Admired by
Foreign Nations
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During the powerful and prosperous Tang dynasty, the Grand Canal linked north and
south, while the Silk Road connected with the rest of the world; as a result, talented
people — both local and foreign — gathered within the capital, Chang’an (present-day
Xi'an). As the nation’s political, economic and cultural centre, as well as the starting
point of the Silk Road, Chang’an developed close ties with Europe, Asia and Africa,
and was inhabited by many overseas merchants, envoys, monks and foreign students.
During the reign of Emperor Dezong, more than 4,000 Central Asian travellers resided
in Chang’an for as long as 40 years. Chang’an thus brought together diverse cultures, and

was the world’s largest and most prosperous international metropolis.




32

K i v

Animal-faced tile
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Tang dynasty

Unearthed from the Sangyuan kiln site, Fuping County

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Length 25 cm
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The animal-faced tiles were placed at the ends of roof ridges of premium buildings
such as palaces, government offices and temples. The Sangyuan site housed more
than 500 kilns near five Tang imperial mausoleums; hence it has been suggested it
was a site for imperial kilns dedicated to making items for constructing imperial

mausoleums and subordinate tombs.
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Stone sundial
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Tang dynasty

Unearthed from Xi'an City
Collection of Xi’an Museum
Diameter 26 cm
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This sundial was used for telling the time, and is marked with the 12 traditional Chinese
hours and the 24 solar terms of the agricultural calendar. In the Tang capital, Chang'an
City, sundials, water clocks, and street drums were the main instruments for keeping

time. This was essential for enforcing the city's strict nightly curfew.
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Previous Collections from the Underground
Palace of Famen Temple
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Silver incense burner with curled lotus leaf foot

I3
M 4
251 35 T
10 EXk

Tang dynasty

Unearthed from the Underground Palace of Famen Temple
Collection of Famen Temple Museum

Height 10 cm

PG R B G B TN R TR R K > W R SRR - B A% > DIE A
R - 2 REACHUIY S KRR R

The silver censer is an incense burner shaped like a bowl. Charcoal was placed in the
base to heat gently incense held in the bowl above. The beautiful openwork design
allowed the fragrance to emerge. This is a classic example of a late Tang censer

designed for the indirect heating of incense.

<5 IV 0 ] 2 SR
Silver-gilt bowl with an upturned lotus petal design and
cylindrical foot

B
M
VARERLEILE
#8.5 R

Tang dynasty

Unearthed from the Underground Palace of Famen Temple
Collection of Famen Temple Museum

Height 8.5 cm

R B O T S > VLA 2 G A4 3E o 4 BRI B 4 R D RS R 2 R
0> R MEZ T8 PO R TR e 4 B K ) S LA B - K A iR ] o

The Silver-gilt bowl’s body is decorated with two layers of lotus petals. The cylindrical
foot is shaped like an upturned lotus leaf, with the heads of mythical makara sea
creatures emerging from its edge. An inscription on the base states that the bowl was

donated by the official An Shu for eternal offerings.
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Silver-gilt incense caddy with scenes showing human figures
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Tang dynasty

Unearthed from the Underground Palace of Famen Temple
Collection of Famen Temple Museum

Height 24.4 cm

SRAT T R 8 LA D A 4 - JLRREEE o R DU EE R - %
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The silver-gilt incense caddy was used for storing incense pellets or ‘cakes’ Its sides

are decorated with four engraved panels, each depicting a different story, including

the Buddha's enlightenment and other famous tales.

B i

Liu Ling with a hoe

gV )

The legend of watching chess until the board rots

HPLrEE Y 7
Buddha's enlightenment under the Tales of exploration and meditation
Bodhi Tree of the Four Sights

37



38

{7 A RS b

Precious Collections from Hejia Village Hoard
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Over 400 of these Kaiyuan Tongbao’ silver coins were found in the Hejia Village Hoard.

They were not used as currency but were precious objects, likely bestowed as imperial gifts.

Of the 68 silver bars unearthed from the Hejia Village Hoard, 53 are inscribed with the
characters ‘Wuliang Chao! The character ‘Chao’ (%) is thought to be related to the

Court of the Imperial Treasury.

(PR E | SREE

‘Kaiyuan Tongbao’ silver coin
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Tang dynasty

Unearthed from the Hejia Village Hoard, Xi'an City
Collection of Shaanxi History Museum

Diameter 2.5 cm
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‘Wuliang Chao’ silver bar
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Tang dynasty

Unearthed from the Hejia Village Hoard, Xi'an City
Collection of Shaanxi History Museum

Length 21.2 cm
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Silver-gilt lotus-shaped incense tool

B

V52T ) A i

e V4 JEE i 10 B

i 5 R

Tang dynasty

Unearthed from the Hejia Village Hoard, Xi'an City
Collection of Shaanxi History Museum

Height 5 cm
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This beautiful lotus-shaped object is part of a set used for incense burning. It served
as a lid, and its hollow stem could be used like a straw to inhale the fragrance from the
vessel. The widespread use of incense in daily Tang life led to the creation of many such

ingenious and elegant tools.
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White pottery dancing horse
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Tang dynasty

Unearthed from the tomb of Zhang Shigui, Liquan County, Xianyang City
Collection of Zhaoling Museum

Height 46.5 cm
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This is a powerful and dynamic sculpture. The tradition of performing horses originated in

the West, reaching central China during the Wei, Jin, and Northern and Southern dynasties.

The specially trained horses could dance to music gracefully.
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Rubbing of the Preface to the Sacred Teachings
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Collection of Xi’an Beilin Museum
Length 240.5 cm
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This is a rubbing of a famous stele created by the monk Huai Ren of the Hongfu Temple.
He took individual characters from the existing works of the master calligrapher Wang
Xizhi and compiled them into a new text. The stele includes several important passages:
Tang Emperor Taizong's Preface to the Sacred Teachings, a related piece by Crown
Prince Li Zhi, and the Heart Sutra, translated by the renowned monk, Xuanzang. This
monumental undertaking took 25 years. The stele was finally erected in the 3 year of
the Xianheng reign (672).
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Sancai (tri-colour) glazed Hu figurine on horseback
with a hunting dog
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Tang dynasty

Unearthed from the tomb of Crown Prince Zhanghuai, Qian County, Xianyang City

Collection of Qianling Museum
Height 38 cm
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The horse rider on the saddle has braided hair coiled on his head, identifying him
as a Hu (foreigner). A hunting dog crouches behind him. The image is that of a
hunting party setting out. Crown Prince Zhanghuai, Li Xian, was the 2" son of Tang
Emperor Gaozong and Wu Zetian. His tomb is one of the subordinate tombs of the

main Qianling Mausoleum.
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Hunting dog
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Mother-of-pearl ornament with a carved Huxuan dancer
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Tang dynasty

Unearthed from Xi'an City

Collection of Shaanxi History Museum
Length 10.1cm
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The Huxuan (Sogdian whirling dance) originated in Central Asia and became extremely
popular in Tang China during the Kaiyuan and Tianbao reign periods. It featured fast,
continuous spinning steps, and was most commonly performed as a solo or duet. The
dancer on this shell ornament is draped in a silk scarf, capturing a moment of graceful

spinning.The specially trained horses could dance to music gracefully.

45



46

w08 B B o PR

Painted female figurine of dancer with a double-looped bun
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Tang dynasty

Unearthed from the tomb of Zhang Chenhe, Changwu County, Xianyang City

Collection of Changwu County Museum
Height 37.8 cm

LB MR > BRI ERE AN > WS REE - M B - AR
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This tall, slender figurine is portrayed in an elegant dancing pose. Her hair is arranged in

a double-looped bun, a style known as ‘Gazing at the Immortals. She wears fashionable,

brightly coloured clothes and cloud-toed slippers.
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Huy figurines of musician
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Tang dynasty

Unearthed from the joint tomb of Sun Chengsi and his wife, Xi'an City
Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Height 15.5-16 cm
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The instruments held by these musicians are damaged. One figurine holds a pair of
cymbals. Based on their poses, the others likely played a flute, a bili (wind instrument),

and a sheng (wind instrument). All but the bili player are depicted as Hu (foreigners),

with high noses and large eyes.
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Figurine of black dancer
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Tang dynasty

Unearthed from the tomb of Zhang Chenhe, Changwu County, Xianyang City
Collection of Changwu County Museum

Height 26 cm
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This figurine has dark skin and curly hair, and wears a yingluo necklace, along with dance
rings on the wrists and ankles. The dynamic pose, with a twisted waist and raised leg,
conveys a strong sense of movement. While figurines of black people are relatively common
in Tang tombs, dancing figurines like this are very rare. They serve as testaments to the

cultural exchanges between China and the wider world.
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Sancai (tri-colour) glazed figurine of musician on
horseback with a wind-proof hat
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Tang dynasty

Unearthed from the tomb of Li Hui, Xi'an City
Collection of Shaanxi Academy of Archaeology
(Shaanxi Archaeology Museum)

Height 34.5 cm
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This musician is wearing a red, wind-proof hat and a long, narrow-sleeved robe with
a round, standing collar. His posture is elegant and his expression is serene. The
instrument he once held is now missing. The occupant of the tomb where this figurine
was discovered, Li Hui, was the Minister of Justice during the Tang dynasty. His father,
Li Xiaogong, was a cousin of Tang Emperor Taizong. The sancai glazed figurines from Li
Hui’s tomb primarily feature yellow, green, and white glazes, which are somewhat simple

and characteristic of early sancai glazed ware.
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Pottery dragon-headed architectural component
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Tang dynasty
Collection of Shaanxi History Museum
Height 37 cm
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This is likely a ridge-end tile, used to decorate the ends of descending or diagonal
roof ridges. After the mid-Tang period, these tiles evolved into three-dimensional
animal head shapes, known as chuishou’ and giangshou; which were mainly used on

high-status buildings.
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Painted pottery figurine of a polo player on horseback
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Tang dynasty

Unearthed from the tomb of Wei Jiong
Collection of Shaanxi History Museum
Height 34 cm

S B EWRAT > BTG - B2 o BERAPIEA
KREARE - B B F 2 ZAFTRER

The rider is looking up and to his left, his hands positioned as if swinging a mallet to
strike the ball; the sculpture is full of energy and movement. Polo was introduced from

Persia and became popular during the Tang dynasty. It was a favourite sport for people

from all levels of society.
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Painted figurine of a dwarf
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Tang dynasty

Unearthed from Xi'an City

Collection of Shaanxi History Museum
Height 8 cm
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During the Tang dynasty, dwarfs were often presented to the imperial court or

noble families as tributes. Known as 'dwarf servants', they served as entertainers or

general attendants.
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Open, Inclusive and
Broad-minded
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During the Tang dynasty’s golden age, the Grand Canal connected north and south,
while the Silk Road linked China to the world. The empire was politically stable, its
people were prosperous, and its resources were abundant. Its prestige spread far and
wide, drawing envoys from many nations and fostering vibrant exchanges. Here, Chinese
and foreign cultures blended and learned from one another, creating a new, unified yet

diverse civilisation.

The court created special examinations for foreigners, opening up official careers in both
civil and military posts to talented people from all backgrounds. Society was remarkably
open. Women could wear men’s clothing and foreign styles, engage in business, and hold
office. This era saw China's first and only female emperor come to power. Compared
to previous dynasties, women's social status improved significantly. As for religion,
Confucianism, Daoism, and Buddhism flourished alongside each other. Nestorianism,
Islam, and Zoroastrianism were also introduced and allowed to spread. All these beliefs
coexisted in a spirit of harmony and tolerance. These several developments demonstrate

the eclectic and all-embracing spirit of the Tang dynasty.
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Rubbing of the Epitaph for Shangguan Wan'er
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Original unearthed from the tomb of Shangguan Wan'er, Xianyang City
Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Length 90-107.2 cm
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The inscription praises Shangguan Wan'er for her exceptional talent and courage. It
describes how she opposed the disruptive court faction of Empress Wei and Princess
Anle, before she ‘perished amidst the chaos’ of a political coup. Her tomb was built by

order of Tang Emperor Ruizong, and Princess Taiping funded the formal burial.
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Painted and glazed pottery female figurine on horseback
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Tang dynasty

Unearthed from the tomb of Zheng Rentai,
Liquan County, Xianyang City

Collection of Zhaoling Museum

Height 35.5 cm
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The woman wears a veiled hat, a green blouse, and a red skirt. She is riding a yellow

horse with red markings, its head lowered as if neighing. The saddle is decorated

with a gilt floral vine pattern.
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Silver-gilt hairpin with a wild goose and beaded motif
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Tang dynasty

Unearthed from a tomb in Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Length 27.7 cm
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The head of this hairpin resembles a pair of butterfly wings. The main motif is a
pair of wild geese with wings outspread as if about to take flight. The filigree base is
centred on the geese and is chased with a pattern of interconnected floral rosettes.

The two pins are twisted together, forming a figure ‘8"
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Silver-gilt hairpin featuring a parrot holding a branch
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Tang dynasty

Unearthed from a tomb in Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Length 30.3 cm
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The head of this hairpin is a parrot with its wings spread. The Chinese character
for ‘wu’ (parrot) is a homophone for ‘wu’ (martial). Consequently, parrots became

popular during the reign of Empress Wu Zetian, symbolising a capable and martial

sovereign. The parrot motif also came to represent longevity, loyalty, and divinity.
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Twelve zodiac figurines
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Tang dynasty

Unearthed from a tomb in Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Height 31-35 cm
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In the tomb, these figurines were arranged in a clockwise sequence, and aligned with

the four cardinal points. This symbolised a cycle of guardian spirits taking turns

around the clock to protect the tomb occupant.

R 4 i R i g
Rat Ox Tiger Rabbit Loong Snake
(Chinese Dragon)
¥ (dk) s g g (k) & B
11pm — lam lam — 3am 3am —5am  5am —7am 7am —9am  9am — 1lam
Horse Goat Monkey Rooster Dog Pig
4 () R H 7 (W) B %

1lam - 1pm 1pm - 3pm 3pm-5pm  5pm-7pm 7pm—9pm  9pm — 11pm
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Sancai (tri-colour) glazed female figurine on horseback
with a foreign-style hat
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Tang dynasty

Unearthed from the tomb of Li Zhen,
Liquan County, Xianyang City
Collection of Zhaoling Museum
Height 36 cm
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Various foreign-style hats became fashionable during the Golden Tang period, and
women no longer needed to veil their faces when travelling. The imperial court even
decreed: ‘Palace ladies accompanying the emperor on horseback should all wear Hu

hats, with their beautiful makeup and faces unveiled.’
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Jade pendants
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Tang dynasty

Unearthed from the tomb of Wei Jin and

his wife, Lady Yuan, Xi'an City

Collection of Shaanxi Academy of Archaeology (Shaanxi Archaeology Museum)
Length 1.4-9 cm
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Jade pendant sets were part of the official attire for attending court assemblies during
the Sui and Tang dynasties. They were worn by officials of middle rank and above. Few
examples that were actually used have been found in Tang tombs; most are burial goods

made specifically for the afterlife.
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Silver-gilt snake-shaped neck-ring
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Tang dynasty

Collection of Shaanxi History Museum
Maximum diameter 14 cm
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Yingluo necklaces originated as ornaments on ancient Indian Buddhist statues. As
Buddhism spread east, they evolved into personal jewellery. This silver neck-ring is
shaped like a snake, with a head at one end and a tail at the other. It is a vivid piece

with an exotic style.
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Four-dragons gold bracelet
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Tang dynasty

Unearthed from a tomb in Xianyang City
Collection of Xianyang Cultural Relics Protection Center
Diameter 7 cm
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The bracelet is cast in two symmetrical sections. Together, they form two scenes of ‘two

dragons playing with a pearl’ The design is both ingenious and wonderfully expressive.
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Tang dynasty

Unearthed from the tomb of Princess Yongtai,
Qian County, Xianyang City

Collection of Qianling Museum

Length 17.3 cm
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This fabric-smoothing utensil has a disc-shaped head and a long, straight handle,

a common design for the period. The silk industry was highly developed during the

Tang dynasty, and the use of fabric-smoothing utensils widespread.
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Pure gold reliquary casket with roof curb shaped lid
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Tang dynasty

Unearthed from the Underground Palace of Famen Temple
Collection of Famen Temple Museum

Length 14.8 cm
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The inscription on the front is a dedication from the monk Zhihuilun, dated the 10"
day of the intercalary 8" month in the 12" year of the Xiantong reign of Emperor
Yizong (871). It reads: ‘This gold casket is reverently made to hold the true body of the
Buddha. For the Emperor, may his holy reign be boundless; may the state be secure

and the people at peace; may the weather be favourable; and may all living beings

share in these benefits and joy.
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Bronze-gilt figurine of Laojun
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Tang dynasty

Unearthed from Xi'an City

Collection of Shaanxi History Museum
Height 16.5 cm
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Laojun is revered as Laozi, the founder of Daoism. This figurine incorporates many

Buddhist artistic elements, showing the mutual influence between Buddhism and

Daoism during the Tang dynasty.
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Lintel with flying deities
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Tang dynasty

Unearthed from Huayan Temple, Xi'an City
Collection of Chang’an Museum

Length 72 cm
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Apsaras, or flying deities, originated in ancient Indian Buddhism as gods of music and

dance. The two deities on this lintel are arranged symmetrically, holding a floral tray

between them as they float among auspicious clouds.
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Hong Kong during
the Sui and Tang Dynasties
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During the Sui and Tang periods, trade along both the maritime Silk Road and overland
Silk Road flourished. In the early Tang, a Maritime Trade Commissioner was established
in Guangzhou to oversee trade and diplomatic exchanges via maritime routes. Owing to
its advantageous geographical position, Hong Kong served as a passageway for vessels
travelling to and from Guangzhou. During the reign of Tang Emperor Xuanzong, the
“Tuen Mun Garrison’ was established (roughly in the area of present-day Castle Peak
Bay) as a key coastal defence position, with a force of 2,000 troops stationed there under
the administration of the Annan Protectorate. It was tasked with defending harbours

and repelling pirates.

Archaeological excavations in Hong Kong have yielded numerous Tang remains. At
San Tau on the north coast of Lantau Island, several Tang burial sites have been found,
from which small silver ingots and iron weapons have been uncovered. They may have
been connected to the military garrison at Tuen Mun. Meanwhile, remains of stoves
excavated at Sham Wan Tsuen on the island of Chek Lap Kok, north of Lantau, have
been interpreted by some scholars as installations for boiling seawater to obtain salt,

offering a glimpse into the economic activities of Tang-period Hong Kong.
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Silver hairpin
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Tang dynasty

Unearthed from San Tau, Lantau Island, Hong Kong
Collection of Antiquities and Monuments Office,
Development Bureau

Length 8.1 cm
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Bronze hairpin
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Tang dynasty

Unearthed from San Tau, Lantau Island, Hong Kong
Collection of Antiquities and Monuments Office,
Development Bureau

Length 12.7 cm
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Celadon cup
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Tang dynasty

Unearthed from San Tau, Lantau Island, Hong Kong
Collection of Antiquities and Monuments Office,
Development Bureau

Height 5.2 cm
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Brown-glazed pottery
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Tang dynasty

Unearthed from Sham Wan Tsuen,

Chek Lap Kok, Hong Kong

Collection of Antiquities and Monuments Office,

Development Bureau
Height 7.3 cm
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Three-footed pottery dish
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Tang dynasty

Unearthed from Sham Wan Tsuen,

Chek Lap Kok, Hong Kong

Collection of Antiquities and Monuments Office,

Development Bureau
Height 9.8 cm
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Iron dagger
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Tang dynasty

Unearthed from San Tau,

Lantau Island, Hong Kong

Collection of Antiquities and Monuments Office,
Development Bureau

Length 32.8 cm
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Glazed Changsha ware shard
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Tang dynasty

Unearthed from Sham Wan Tsuen,

Chek Lap Kok, Hong Kong

Collection of Antiquities and Monuments Office,
Development Bureau

Length 7.5 cm
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Spirit jar with lid

B

AW oI

B JR) o o B O

17 48 JEOR

Tang dynasty

Unearthed from Shek Kong,

Yuen Long, Hong Kong

Collection of Antiquities and Monuments Office,

Development Bureau
Height 48 cm
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Conclusions
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The Sui dynasty brought to an end of division for more than 300 years in China. The
Grand Canal was constructed, connecting north and south; the Silk Road was reopened,
promoting exchanges with the outside world. The Tang dynasty built on this foundation,
developing its national strength through both cultural achievements and military power.
The people were prosperous and resources were abundant. The empire’s prestige spread
far and wide. Admiring its success, nations from all directions sent envoys to the capital

city, Chang’an, to learn and trade.

Cultures from different peoples blended, and ideas from both China and abroad
flourished. These breakthroughs freed people from the constraints of old ideas, creating
an age defined by a spirit of openness, inclusivity, and magnificence. The profound
culture of the Sui and Tang dynasties still shines brightly through the centuries. The
magnificent Sui and Tang artefacts preserved in Shaanxi are a vivid testament to this
thousand-year-old splendour. The deep imprint left by the great Tang dynasty can still

be felt in the inclusive and confident character of the Chinese nation today.
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Genealogy of Emperors of the Sui and Tang Dynasties

F& IRHBE (581 - 604)

Sui Emperor Wen, Yang Jian

fwikili (604 - 618)
Emperor Yang, Yang Guang

ANawtiiE (617 - 618)

Emperor Gong, Yang You

5 FLZEN (618 - 626)

Tang Emperor Gaozu, Li Yuan

KFZEHR (626 - 649)

Emperor Taizong, Li Shimin

FRZ2ER (649 - 683)
Emperor Gaozong, Li Zhi

iR ZEE (684)

Emperor Zhongzong, Li Xian

HwZEH (684 - 690)
Emperor Ruizong, Li Dan

AR > SEs% TR (690 - 705)

Declaration of Zhou dynasty under Wu Zetian

ok R - IRIEEIE TR ] (705 - 710)

Restoration of Tang dynasty under Emperor Zhongzong, Li Xian

HRZEH (710 - 712)
Emperor Ruizong, Li Dan

ZRBERRE (712 -756)

Emperor Xuanzong, Li Longji

=2 (756 - 762)
Emperor Suzong, Li Heng

RFZE®” (762 -779)

Emperor Daizong, Li Yu

Tang

TERZEIE (779 - 805)
Emperor Dezong, Li Kuo

N 5% 250 (805)

Emperor Shunzong, Li Song

A4 (805 - 820)
Emperor Xianzong, Li Chun

B2 (820 - 824)
Emperor Muzong, Li Heng

R ZEE (824 - 827)
Emperor Jingzong, Li Zhan

JCoRZER (827 - 840)
Emperor Wenzong, Li Ang

HRZES (840 - 846)
Emperor Wuzong, Li Yan

FRZE (846 - 859)
Emperor Xuanzong, Li Chen

#or4Ei (859 - 873)
Emperor Yizong, Li Cui

fERZEfR (873 - 888)
Emperor Xizong, Li Xuan

PR SR 22 E (888 - 904)
Emperor Zhaozong, Li Ye

AR (904 - 907)
Emperor Ai, Li Zhu
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Illustrative Map of the Territory of the Early
Northern and Southern Dynasties (c. 449)
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Illustrative Map of the Territory of the Late
Northern and Southern Dynasties (c. 572)
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Illustrative Map of Route of the Grand Canal of
the Sui and Tang Dynasties
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Illustrative Map of the Territory of the Sui Dynasty
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Illustrative Map of the Territory of the Tang Dynasty
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